
Mon 22nd - Fri 26th July

OPTIONAL
Pre-conference workshops  
5 days: Mon 22nd - Fr,  26th July
3 days: Mo, 22nd - Wed, 24th July
2 days: Thu 25th and Fr 26th July

Sat 27th July

OPTIONAL
Weavers´ Market, tours and opening
Weavers´ Market and „Faserzone“, exhibitions and
guided tours through the Textile Centre Haslach 
8 pm: Opening ceremony of the 19th ETN conference

Sun 28th July 

OPTIONAL
Weavers´ Market, tours
Weavers´ Market and „Faserzone“, exhibitions and
guided tours through the Textile Centre Haslach,
trip to the Upper Austrian Art and Garden Show

 

Mon 29th July 

BASIC PROGRAMME
Conference day 1: 

lectures 
network sessions
visiting exhibitions in Haslach

 

 

Tue 30th July 

BASIC PROGRAMME
Conference day 2: The Garden of Eden Tour 

excursion to grand exhibitions at Castle Neuhaus, 
gallery „HeimART“ in Neufelden and in the Deep Space 
at the Ars Electronica Center in Linz

 

Wed 31st July 

BASIC PROGRAMME
Conference day 3: 
lectures and network sessions
General Assembly
Conference Dinner

 

Tue 1st August 

OPTIONAL
The Linen and Blue Print Tour
guided tour to regional textile mills and workshops, 
visiting the museum for blue print
the tour ends in Linz

Fri 2nd - Sat 3rd August

OPTIONAL
Post conference in Vienna
excursion to textile companies and 
museums in Vienna

OVERVIEW

Detail of the tapestry „Magnificat“ by Dom Robert, FR

19th ETN CONFERENCE IN HASLACH / AUSTRIA
From 27th until 31st July 2019 the 19th ETN-conference will be held at the Textile Centre 
Haslach in Austria. The motto will be ‘Garden of Eden’ thus linking a wide range of cultural 
and historical themes with questions of today. 
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Haslach, 15.5.2019
Please note that the programme 
is still under construction. 
Some details may change!



DETAILED PROGRAMME

Sat, 27 July 2019: Weavers´Market, Tours, Opening (optional)

09:00 - 18:00 /// Weavers´ Market and „Faserzone“

14:00 - 16:00 /// Guided Tour 1 through the Textile Centre Haslach

The Weavers´ Market in Haslach has become a magnet for 
the public. It is located in the narrow streets of the oldest 
part of the town. 100 exhibitors from several nations have 
the possibility to display the range of their textile creations, 
all of them exquisite hand-made products. The market is 
renowned far beyond the area for the high quality of the 
goods as well as for its pleasant atmosphere and has been 
recognised with a prize on several occasions. Every year a 
mixed jury selects the participants from the several hundred 
applicants. Beside the Weavers´ Market also the so called 
„Faserzone“ takes place, a yarn and material fair where pro-
ducers and traders can offer their goods.

Domiciled under the roof of the historical buildings of a tex-
tile factory, the Textile Centre Haslach is a cooperation of 5 
partners, who want to further develop the textile tradition of 
the Mühlviertel region. As their focusses are different, many 
and varied synergies arise between the poles of museum, 
production, training and art.
The Textile Centre Haslach hosts the newly designed Muse-
um of Weaving. It displays the steps of processing from flax 
preparation to the finished linen as well as the development 
of the handlooms through to the Jacquard loom. Textile ma-
terials and techniques can be grasped in the true sense of 
the word and be experienced with all senses. The devices 
and machines of the museum are operated for demonstra-
tion purposes and are also used for production. During the 
guided tour visitors also see the modern machines on the 
production floor and the course rooms of the Textile Centre 
Haslach.
www.textiles-zentrum-haslach.at

20:00 /// Opening Ceremony of the 19th Conference of the European Textile Network
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At the official opening ceremony of the ETN conference, the 
international guests will be welcomed in Haslach and the 
background of the event will be explained. In addition to the 
conference programme all exhibitions will be introduced. The 
event hall will be adorned with an installation of „koi-fish“ 
by Japanese company Nuno and a garden tapestry by Dom 
Robert. The evening ends with a cozy get-together and thus 
is the start of a conference that will be all about encounter, 
exchange and cooperation.



Mary Schoeser, MA FRSA, has written 
over 25 books and 50 academic 

essays, including Textiles: A concise 
history (T&H: 2003), Silk  (Yale Univer-
sity Press: 2007), and Textiles: The art 
of mankind (Thames & Hudson: 2012). 

For most of the 1980s the archivist 
for Warner & Sons and thereafter 
consultant archivist to numerous 

firms, she has a sound understanding 
of textile and wallpaper production 

itself. This has facilitated restoration 
work in many historic properties and 
also informed 36 curatorial projects. 

Formerly holding research positions at 
Central Saint Martins (2000-2011), she 
is currently an Honorary V&A Museum 

Senior Research Fellow, President of 
the Textile Society (UK) and Patron of 

the School of Textiles, Coggeshall.

Mon, 29 July 2019: Lectures, Network Sessions (basic programme)

This paper explores the worldwide use of roundel 
imagery in textiles, despite the fact that a circle is 
difficult to achieve in many techniques. Seeking an 
understanding of the dispersal and longevity of the 
roundel, it begins with the ancient Egyptian Shen 
ring, represented in hieroglyphs as a stylised loop 
of rope and signifying eternal protection. Such 
imagery can later be seen in 3rd and 4th century 
Egyptian Coptic weavings and, at about the same 
time, appear in Syrian silks.
Tracing the dispersal of such roundels follows the 
trail of traders and warriors moving east and west, 
as well as north, the latter with the Vikings, activly

trading with Bagdad from the late 8th century until 
the mid -11th century. During this period – if not 
before – painted European depictions of the Garden 
of Eden also appear in roundel form.
Adopted by widely divergent societies, the use of 
circular forms appears to provide a universally    
understood wish for the protective “embrace”, and 
becomes embedded in heraldry as well as localised 
regional styles. Its meaning appears to remain in-
tact until the beginning of the 20th century, after 
which it still does appear, but with less convincing 
correlations to its original meaning.

10:00 - 10:40 /// Roundels From Around the World: Symbols of the Garden of Eden? /// Mary Schoeser, GB

09:50 - 10:00 /// Welcome by the President of ETN /// Lala de Dios, ES        

09:30 - 09:50 /// Opening and key note by the hosts  /// Christina Leitner & Andreas Selzer, AT 

Sun, 28 July 2019: Weavers´Market, Tours (optional)

14:30 - 18:00 /// Trip to the Upper Austrian Garden Show 

In a neighboring town of Haslach, in 
Aigen-Schlägl, the Upper Austrian  
Garden Show will take place in the  
summer of 2019. It is dedicated to the 
treatment of natural resources, food and 
us humans under the title Bio.Garten.
Eden. The large open-air exhibition shows 
in the very special atmosphere around the 
monastery Schlägl and on the shores of 
the river ‘Große Mühl’ diverse natural gar-
den themes - from community gardens 
to permaculture. Also artistic projects on 
the subject are represented. 

09:00 - 17:00 /// Weavers´ Market and „Faserzone“

10:00 - 12:00 and 14:00 - 16:00 /// Guided Tour 2 + 3 through the Textile Centre Haslach
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You travel comfortably with the regional train „Mühlkreisbahn“ and get a tour through the exhibition grounds - an experience for all your senses.
www.biogarteneden.at



Karina Grömer, Mag. Dr., Studied 
prehistoric archaeology at the University 
of Vienna in Austria. She is specialised in 

textile analysis, researches on textile tools 
and reconstruction of prehistoric costume. 

Since 2008 she has been working for 
international research projects such as 

“DressID - Clothing and Identity in the 
Roman World” “CinBA – Creativity in the 

Bronze Age” und “Chehrabad Saltmummy 
& Saltmine Exploration Project” at the 

Department of Prehistory of the Natural 
History Museum Vienna. Her current re-

search focuses on the analysis of textiles 
from graves and salt mines in present-day 

Austria, covering a time-span from 2000 
BC till 1000 AD. Her duties at the Natural 

History Museum Vienna also include 
dissemination work. She teaches at the 

Universities of Vienna, Southampton and 
Brno, lectures and holds practicals about 

“Archaeological Textile Research”.
https://nhm-wien.academia.edu/ 

KarinaGroemer

Bhutan, wedged between its two powerful neigh-
bours China and India, is the last remaining Bud-
dhist Himalayan Kingdom and the only country 
in the world where the Tantric form of Mahayana 
Buddhism, the Vajrayana, constitutes the official 
state religion and infuses all aspects of life, from 
state policy to the everyday lives of its inhabi-
tants. Due to its remote mountainous location 
with its natural borders, a deliberate external po-
licy and the basic principles of Buddhist ethics, 
it was left undisturbed for a very long time, and 
has been able to preserve a remarkable textile 
art, which illustrates how closely art, spiritua-
lity, and life are interwoven, like warp and weft.  

Karin Altmann, Mag.art. Dr.phil., is an 
Austrian artist and Senior lecturer 

at the department of Textile Arts at 
the University of Applied Arts Vienna. 
Her research interests are the explo-
ration and development of the textile 
element as a specific mediality, with 

regard to its appearance and 
significance in art and culture. 

Theory and practice always relate 
to, extend and deepen each other. 
She is well known for researching 

the interconnection between art and 
spirituality, pursued in her thesis 

on ’Kyrgyz Felt Art in the Context of 
Nomadism and Shamanism’, and her 
2015 published book, entitled ’Fabric 

of Life – Textile Arts in Bhutan’.

11:30 - 11:45 /// Fabric of Life – Textile Arts in Bhutan /// Karin Altmann, AT 

The use of colourful textiles, dyed with various plant 
sources and insect dyes, patterned with complex 
designs, can be traced back to the 1st millennium 
BC   in Central Europe. Especially the Hallstatt Period          
fabrics between 800 and 400 BC are of high quality, 
and decoratively designed by weave structures, co-
lours, patterns and elaborately made borders.
This is illustrated by a variety of archaeological 
sources – from tools and original textile finds to 
contemporary depictions and written sources of 
the Late Iron Age. Some key finds can be named 
in this context: the saltmines from Hallstatt and 
Dürrnberg in Austria; as well as the princely graves 
at Hochdorf and Hohmichele in Germany.  
There,   more   than   1000   textile   fragments   were

found, shedding a fascinating and colourful light 
on textile production skill in the Iron Age in Central 
Europe.
Within Early Iron Age, even the interplay bet-
ween textiles and metal objects attached to them 
reaches a very high standard (up to woven-in gold 
stripes) – expressing wealth and beauty. So the    
visual complexity of textile objects, with bright        
colours and interesting patterns, can be proved, at 
least by original textile finds from the salt mine of 
Hallstatt. This development was perhaps fostered 
by the emergence of differentiated social structu-
res at the beginning of the Iron Age.
More information: https://www.nhm-wien.ac.at/ 
forschung/praehistorie/forschungen/textilforschung

10:40 - 10:55 /// Colour - Pattern - Glamour – Textiles as prestige goods in Central Europe 800-400 BC /// Karina Grömer, AT 
         

However, Bhutan is not a ’Living Eden’ or ’Shangri-
La’, as many claim. Through the medium of textiles, 
Karin Altmann provides clear insights into Bhutan’s 
culture, society, tradition and transformation, which 
are, in turn, associated with a variety of historical, 
philosophical, religious, social and artistic perspec-
tives. Bhutanese textiles reflect the complementary 
but separate worlds of women and men, and provide 
a dimension to the Bhutanese concept of gender, and 
finally, they tell the story of a country that is seeking 
to establish a sensitive balance between tradition and 
progress in a globalized world.

10:55 - 11:30 /// coffee break
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Walter Bruno Brix, 1965 born in Erlen-
bach am Main, DE, Expert in East Asian 
textiles, several years of study visits to 

Japan, Analyses of weaves, historical and 
ethnological classification, interpretation 

of iconology. Compilation of catalogues, 
databases, publications and curating exhi-
bitions on specialised  topics. Working for 

numerous museums and collections  
in Europe, i.a. Textilmuseum Krefeld,  

Museum für Ostasiatische Kunst Köln,  
Museum der Kulturen Basel,  

Textilmuseum St. Gallen;  
www.walterbrunobrix.wordpress.com

Human beings are in the focus of my work – their 
interaction with surroundings and society, the way 
they deal with difficult situations. I am not interes-
ted in the details of their faces or their bodies. I am 
rather interested in what they are capable of when 
they happen to be in special life situations. I do not 
want to depict them as individual characters, but as 
representatives of mankind, who are willing to walk 
long distances to achieve goals. I give curtain calls 
to those who usually stay out of sight, those who are 
normally not in the limelight, but who nonetheless 
make a great impact through their quite often over-
looked behavior.  

Tanja Boukal, born 1976 in Vienna, lives, 
thinks and works in Vienna, AT, 1996 - 

1999 Studies „Stage Design“ at the Vienna 
Art School, 2002 - 2008: Head of the class 
„temporary interior design“ at the Vienna 

Art School, since 2000 assistant at the 
Summer Academy Salzburg;

Main exhibitions: 2018: Leaden Circles 
Dissolved in the Air, Elgiz Museum, Istan-
bul, Turkey; 2017: Threads of Connection, 
Bernice Steinbaum Gallery, Miami, USA; 

2017: A World Not Ours / Part 2, La Kunst-
halle, Mulhouse, France; 2016: No one has 
any intention of building a wall, Kunstver-

ein Augsburg, Germany; 2016: A World 
Not Ours, Art Space Pythagorion, Samos, 

Greece; 2015/2016: Demonstrating Minds, 
KIASMA - Museum of Contemporary Art, 

Helsinki, Finland; 2014: What to Do When 
Hell Breaks Loose, AB Gallery, Lucerne, 

Switzerland; 2013/2014: Political Correct-
ness, Museum der Moderne, Salzburg, AT 

www.boukal.at

12:15 - 12:45 /// Hang by a Thread /// Tanja Boukal, AT 

In the textile patterns of China and Japan plants 
and flowers play an important role. In the cultu-
res of these countries the change of the season 
is closely observed. Apart from the seasonal refe-
rence, practically all flowers and plants have sym-
bolic meanings.

The lecture offers an insight into this universe and 
shows the beauty of these textiles by means of the 
collections of various museums in Europe. A glimpse 
into a foreign and yet familiar paradise.
More information: https://www.nhm-wien.ac.at/ 
forschung/praehistorie/forschungen/textilforschung

11:45 - 12:15 /// Blossoms, Flowers and Butterflies – Textiles from China and Japan /// Walter Bruno Brix, DE  
        

Influenced by my education as a stage designer 
and embroidery artist, I have been working prima-
rily in the areas of sculpture and installation since 
the mid-1990s. Since 2007, I have increasingly em-
ployed arts-and-crafts techniques such as knitting, 
embroidery, crochet, and sewing. Handicraft - for 
thousands of years known as the art of ordinary 
men and women, for me represents human crea-
tivity and joy of life, the desire to be remembered, 
to create something significant. These techniques 
help me to emphasize the importance of the por-
trayed people. For me, the feel of the materials is 
just as important as an installation that draws in 
beholders.

12:45 - 14:15 /// lunch

14:15 - 14:55 /// A Sensual Awakening /// Lesley Millar, GB

Lesley Millar, Professor of Textile Cul-
ture, Director of the International Textile 

Research Centre at the University for the 
Creative Arts, ran her own weave studio 

for over 20 years before becoming an exhi-
bition curator specialising in textiles. 
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She has been responsible for many 
international textile exhibitions since 1996 
including ‘Textural Space’ (2001), ‘21:21 – 

the textile vision of Reiko Sudo and NUNO’ 
(2005-7), ‘Cloth & Culture NOW’ (2008),  
‘Lost in Lace’ (2011), ‚Cloth & Memory 

{2}‘ (2013), ‚Here & Now: contemporary 
tapestry‘ (2016-17) and most recently 

‚Weaving New Worlds‘ (2018). She writes 
regularly about textile practice including 

co-editing, with Alice Kettle, the book 
‚Erotic Cloth‘ for Bloomsbury Academic 

(2018).
https://www.uca.ac.uk/staff-profiles/ 

professor-lesley-millar/

From the late 1970s Japanese textile artists flouris-
hed internationally.
At that time international textile exhibitions were 
held in Lausanne, Switzerland and Lodz, Poland.  
Japanese textile artists had a good reputation.     
Especially the works of Chiyoko Tanaka and Naomi 
Kobayashi got favourabe notice. Both Tanaka and 
Kobayashi studied textiles at the university. 

Keiko Kawashima, graduated from Seian 
Women College of Art & Design, Kyoto 

Textile department and from Doshisha Uni-
versity , Kyoto Japanese Art History. Since 
1988 she is director of GALLERYGALLERY 

in Kyoto and since 1996 director of the 
Kyoko International Contemporary Textile 

Art Center (KIC TAC). She is co-coordinator 
of international exhibition in UK, Lithuania 
Belgium,Bulgaria, Australia, etc. She was 

member of international juries, e.g. the 
International Triennial of Tapestry, Lodz 

(Poland), Textile 05 (Lithuania), Miniartextil 
(Italy) and gave lectures at the University 

for Creative Arts (Farham, UK), Kyoto Nati-
onal Museum of Modern Art, Kyoto, Japan, 
National University Sofia, (Bulgaria), SOFA 

and Japan Society in New York, (USA).

14:55 - 15:15 /// Nature in Textiles – the Work of Chiyoko Tanaka and Naomi Kobayashi /// Keiko Kawashima, JP 

The self-conscious knowledge of the body was for 
Adam and Eve a discovery of the Self and the Other 
- the world and the body as an object within the 
world. This was followed by an exploration of how 
cloth conceals, reveals and defines the Self and the 
Other. Thus cloth became the mediating surface for 
the visceral body, describing what is hidden and 
mysterious, a signifier of the erotic.
This presentation will discuss the role of cloth in our 
sensual awakening, and in so doing will draw upon the 
research that Lesley Millar and Alice Kettle undertook 
for their book ‚The Erotic Cloth‘. You will be invited to 
reflect upon the sensation of cloth: 

the consideration of the drape, fold, touch and feel 
of cloth, and thereby encounter aspects of the Self 
and the Other. 
The materiality of cloth allows for the nuanced, 
rather than direct, reading of the body: the shape 
beneath, the space between, the haptic narrative. 
Cloth in motion, the touch, sound, smell and taste 
of cloth is ‚emotional, erotic and affective‘ 1; it be-
comes the sensuous sign that ‘does us violence; it 
mobilizes the memory, it sets the soul in motion.’2

1 Athena Belas. Twilight, texture, tactility: teen film’s sensuous 
pleasures
2 Gilles Deleuze (tr.R. Howard). Proust and Signs

After they acquired traditional textile techniques, 
their works evolved into contemporary expression.
Both have studios in the suburbs of Kyoto. They 
produce their works sensitive to the changing      
natural landscape of the four seasons. I am going 
to introduce their works referring to their back-
ground and the process of making their works.

Kei Kawasaki is the owner of Gallery Kei, 
a Japanese antique textile gallery in Kyoto, 

Japan. She started her carrier as an artist who 
created bags and art objects by combining lea-

thers and antique textiles in 1980 and opened 
a workshop and store in 1992. She gradually 
devoted herself to collecting various kinds of 
antique textiles to examine their materiality, 

history, and cultural backgrounds, and finally 
opened Gallery Kei in 2001 on Teramachi-dori, 

one of Kyoto’s major venues for antiques. 
Since then, she has focused her efforts on 

activities as an evangelist of antique textiles 
by sharing her experience and knowledge with 

visitors from different many countries.
www.gallerykei.jp

We tend to think that long ago common people wore 
clothes made of cotton, but it wasn’t that long ago 
that cotton first became available in Japan. It is 
believed that it was in the mid-Edo period (c. mid-
18th century), that cotton began to be harvested 
and from that time forward became available to the 
common people in the form of cloth.

So what kind of fibers did the common people weave  
into cloth before they could easily afford cotton?       
The answer lies in the wild trees and plants that 
grew in the mountains and in the fields: elm, linden, 
wisteria, paper mulberry, kudzu, banana fiber, hemp, 
and ramie. I‘ll describe each of these materials as 
we watch a series of slides.

15:15 - 15:40 /// Before Cotton - Japanese textiles /// Kei Kawasaki, JP          

15:40 - 16:15 /// coffee break
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The acclaimed contemporary German artist  
Christiane Löhr gives insights into her artistic work 
processes in her lecture. Her sculptures emerge 
from direct contact with nature, from which she ext-
racts her material: seeds of various plants are used 
for small sculptures, tree blossoms or other orga-
nic materials form into objects, or horsehair is used

Christiane Löhr, born in Wiesbaden in 
1965, lives in Cologne and Prato, Italy; 

studied Egyptology / Archeology in Bonn 
as well as art education and German 

studies in Mainz / D, 1994 - 1997 studies 
at the Kunstakademie Düsseldorf, from 

1996 master student of Jannis Kounellis; 
internationally known through numerous 

solo and group exhibitions, her sculptures 
originate in the direct contact with nature, 

from which she takes her material. She 
thereby seems to follow a geometry 

inherent in the material.
www.christianeloehr.de

16:15 - 16:45 /// Densified Spaces /// Christiane Löhr, DE 

for “dreawing” in a space. The artist seems to 
follow a geometry inherent in the material. 
In Christiane Löhr‘s artistic work, the placement 
in space is meaningful. The view expands from the 
object itself to its surroundings, an artistic attitude 
that changed the perception of art in the 1960s and 
is still influential for Löhr‘s position to this day.

Julia Körner is an award-winning Austrian 
designer working at the convergence of 

architecture, product and fashion design, 
specialised in 3D-printing. Her work stands 

out, recognised at the top level of these 
disciplines, where it has been featured 

internationally in world-renown museums, 
institutions and publications. She is founder 

and director of JK Design GmbH. Julia is a 
graduate of the Architectural Association, 

London and University of Applied Arts, 
Vienna; she is a faculty member at the Uni-

versity of California, Los Angeles since 2012.
www.juliakoerner.com

In the short presentation, Marga Persson gives 
insights into her artistic work, which is equally           
positioned between tapestry and drawing.  
Repetition, reduction, structure and concentration 
characterize her works, which are always econo-
mical in the choice of well-tried, classical means 
- Hautelisse, linen, wool ...; Ink, brush, paper ...

Marga Persson was born in Sweden. 
She began studying art history at the  

University of Lund and, after moving to  
Vienna, from 1965 studied art at the  

Academy of Applied Arts in Vienna. First  
tapestries (Hautelisse) emerged - a medi-
um that is next to drawing and painting in 
the center of her artistic work. Since 1991 

her studio is in Kefermarkt, Upper Austria.
From 1992 until her retirement in 2011, 

she was Professor for Textile / Art & 
Design at the Art University Linz.

In 2014 two monographs were published 
by Verlag Bibliothek der Provinz.

https://de.wikipedia.org/wiki/Marga_Persson

17:15 - 17:30 /// My „Paradise“ - et cetera /// Marga Persson, SE/AT

Recent Innovations in 3D printing materials, have 
revolutionised the cross-disciplinary design work of 
architects. Novel collaborations and co-productions 
within the fashion industry are disrupting traditional 
craftsmanship and empowering innovation by utilising 
emergent technologies.

Advancements in additive manufacturing technolo-
gy are enabling designers to progressively realise 
complex digitally generated organic forms on mul-
tiple scales. The synergy between organic design 
methodologies and synthetic digital fabrication 
processes is the main topic of this talk.

16:45 - 17:15 /// Digital Vogue “Between Organic and Synthetic Processes” /// Julia Körner, AT   

Following this, a short introduction to the current 
exhibition „From Paradise“ in the gallery ‘Gwölb’ 
will be made. From her experience as a long- 
standing teacher at the University of Art and  
Design in Linz, she also analyzes some aspects of 
the significance, development and future of textile 
art within the university context in Austria.
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17:30 – 17:40
The Helen Louise Allen Textile Collection (HLATC) - Amanda Thatch, University of Wisconsin, USA

The Helen Louise Allen Textile Collection (HLATC) at the University of Wisconsin—Madison contains over 13.000 textile objects that are available for research and study. 
The HLATC, housed in the School of Human Ecology where the Fashion and Textiles programs are taught, also hosts a range of textile-related programming, including 
exhibitions and symposia. This networking session will introduce the HLATC, along with its associated galleries and digital resources, so that textile artists and scholars 
from all over the world are more aware of this remarkable resource, and can potentially partner with the HLATC to support textile projects of all kinds.
https://hlatc.blogspot.com/;  https://sohe.wisc.edu/research-development/centers-of-excellence/cdmc/textile-collection/

17:40 – 17:50
The 11th Edition of Valcellina Award and the New Book „FIBER ART 20th year of Valcellina Award” - Barbara Girardi, IT

The Valcellina Award, whose 11th edition will shortly be activated, is the International Contemporary Textile/Fiber Art Competition open to young fiber-artists. This event 
- the most important initiative organized by Le Arti Tessili - is organized for the purpose of enhancing the interest in the contemporary textile art among young artists 
under 35 years of age, encouraging new talents, and stimulating artistic research and experimentation. The project activates important collaborations between educatio-
nal institutions, association, textile companies and public institutions.
After one year of work, the new book „Fiber Art 20th year of Valcellina Award“ by Le Arti Tessili Association is ready to be presented to the international audience of the 
ETN meeting.
www.leartitessili.it; www.valcellinaaward.net

17:50 – 18:00
Weaving and Textile Design Studio in Tuscany - Anna Silberschmidt, Studio Aphorisma, CH/IT

Studio Aphorisma is a weaving and textile design studio in the countryside between Florence and Siena in Italy. We organize courses in textiles and colour design on a 
regular basis. Starting next year we will have a guest atelier and offer residences for weavers and textile artists who would like to work on a textile project in our studio. 
There will also be a scholarship for students interested in research in the field of weaving and textile art.
www.studio-aphorisma.com

18:00 – 18:10
European Wool - Marie-Thérèse Chaupin, Association ATELIER-Laines d’Europe, FR

Some European sheep breeders are now taking in hand the future of the wool of their flocks. New wool yarns and products were developed in the last years, from the 
clip to the cloth, origin guaranteed, processed in Europe. Interesting examples exist in France, Italy, Spain, UK, Germany or Sweden. Building cooperations between the 
breeders and the processors is one of the aims of the network ATELIER-Laines d’Europe. Together we are working for new ways for supporting breeders, environment, 
social and ethical working conditions, and to make new materials available for creation, for artists and craft people.
http://atelierlainesdeurope.eu/ 

18:10 – 18:20
Fiber Art Installations and the Weaving Workshop at the Saint Petersburg Stieglitz State Academy of Art and Design - Natalia Tsvetkova, Saint Petersburg 
Stieglitz State Academy of Art and Design, RU

Natalia Tsvetkova talks about her fiber art installations that refer to ecological ideas. She uses “waste” (polyethylene, wire) & recycled materials to create “natural” 
objects such as trees, leaves, flowers, butterflies from VERY UNNATURAL materials, but traditional textile technologies as hand loom weaving, sewing, knitting etc. Her 
works can be presented not only in exhibition halls, but also in nature, and they were already shown on different exhibitions in Russia, Canada, China etc.
Natalia Tsvetkova is also working as an associate professor in the Saint Petersburg Stieglitz State Academy of Art and Design, Textile Art Department from 1999 till 
present. In 1999 she organized the hand loom weaving workshop with the concept of making 3-D textile forms & installations. Beside her own work she will present 
examples of her students´ works using this idea.
www.artavita.com/artists/2119-natalia-tsvetkova  

18:20 – 18:30
The Hangzhou Triennial of Fiber Art - Huang Yan and Assadour Markarov, School of Public Art and Sculpture in Hangzhou, CN

The First and Second edition of the Hangzhou Triennial of Fiber Art took place in 2013 and 2016. Ms. Huang Yan and Assadour Markarov will introduce the whole project 
“Hangzhou Triennial of Fiber Art, China”. They will describe the venues of the exhibition - Zhejiang Art Museum, China National Silk Museum and Museum of China 
Academy of Art in Hangzhou and will explain the themes, concept and the idea of the Triennials as well as artists who took part. At the end they will talk about the future 
of the 3rd Hangzhou Triennial of Fiber Art of 2019, with its title - “Boundless Encounters” - directions and new approaches.
www.fiberarthangzhou.com

18:30 – 18:40
The Centre for Heritage, Arts and Textile (CHAT) - Paola Sinisterra, HK

The Centre for Heritage, Arts and Textile (CHAT) is part of the heritage conservation project of The Mills, the former cotton spinning mills of Nan Fung Textiles in Tsuen 
Wan, Hong Kong. Through CHAT’s own curated multi-faceted programmes including exhibitions and co-learning programmes, we invite visitors to experience the legacy 
of Hong Kong‘s textile industry and engage in new dialogues and inspirational journeys that interweave contemporary art, design, science, heritage, community and 
craftsmanship.
Paying homage to the progressive energy of Hong Kong’s textile industry in the past, CHAT tells the stories of Hong Kong’s textile industrial history and beyond, challen-
ges the conventional meanings of textile arts and presents myriad interpretations of textile material and subject matters.
CHAT is an art centre that weaves creative experiences for all.
www.themills.com.hk/en/chat

18:40 – 18:50
The International Shibori Symposium in Japan - Hiroko Watanabe, JP and/or Lala de Dios, ES

In November of 1992, the first International Shibori Symposium (ISS) was organized in the Arimatsu district of Nagoya, Japan. Over 1000 participants representing over 
20 countries exchanged knowledge and inspiration about shibori. The overwhelming success of the symposium gave birth to the World Shibori Network and other sym-
posiums followed along the years expanding over different continents and countries: India, Chile, United Kingdom, Australia, Japan, France, Hongkong, China, México 
and Japan again. The mission of the ISS is to bring together a diverse crowd of scholars, artists and textile enthusiasts for a meaningful exchange of knowledge, practice 
and tradition. The 11th ISS held in  the summer of 2018 was not an exception, featuring an impressive array of workshops, lectures, exhibitions and tours through diffe-
rent locations in Japan.
Professor Hiroko Watanabe and author and scholar Ms Yoshiko Wada co-chaired the 11th ISS. Both are strong believers in the role of textile culture as a basic part of 
human life and an essential way to link people and countries together.
https://www.11iss.org/

17:30 - 18:50 /// Network Sessions, part one         
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Tue, 30 July 2019: 

The Garden of Eden tour (basic programme)

08:30 - 09:15
 
The bus shuttle picks up the participants at the accommodations 
and brings them to Neuhaus Castle

09:30 - 11:30
 
Visit of the group exhibition “Garden of Eden” at Neuhaus Castle

11:30 - 11:45
 
The bus brings the participants to the Danube port “Untermühl”

12:00 - 14:10
 
Danube boat trip to Linz

15:00 - 16:00
 
DE/materialize - Fashion show by “Fashion & Technology”, a BA 
and MA program at the University of Art and Design in Linz, intro-
duction by Ute Ploier, artistic director of “Fashion & Technology”

16:30 - 17:24
 
Local train “Mühlkreisbahn” from Linz to Neufelden

17:30 - 18:30
 
Visit of the exhibition “Where Flowers Bloom” by Tanja Boukal, 
Gallery HeimART in Neufelden

from 18:30
 
trains and shuttle busses back to the accommodations
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Beatrijs Sterk, born in Holland in 
1944. Textile art education in Holland 

and Finland, publisher and editor of 
Textile Forum magazine from 1982 
to 2014 (first in German and since 
1994 also in English). Initiator and 

Secretary General of the Euro-
pean Textile Network (1991 -2015) 

bringing together professionals from 
the field of art/design/craft, cultural 
heritage and education from all over 
Europe and beyond. Organiser of 17 

international textile conferences and 
juror at textile art competitions and 

exhibitions. Since 2013 publisher  
of Textile forum Blog:  

www.textile-forum-blog.org

Wed, 31 July 2019: Lectures, Network Sessions, General Assembly,  
 

Conference dinner (basic programme)

Embroidery is the technique we use to deve-
lop our work. Both of us have decided to move 
our pictorial knowledge to the driest part of the  
embroidery, and to expand the limits of its  
configurations. We are also interested in wor-
king with simple and common school type 
materials (decoupage, colored pencils, ect. 
or household items (sewing thread, embroi-
dery thread, buttons, beads, etc.) that trans-
form and embellish each piece of work.  

Leo Chiachio and Daniel Giannone: 
Leo studied at the National Fine 
Arts School “Prilidiano Pueyrre-
dón” and the Superior School of 

Fine Arts “Ernesto de La Cárcova” 
with professors Pablo Suárez, Tulio 
de Sagastizábal, Ahuva Szlimowicz 

and Graciela Canero. Daniel stu-
died with professors Sergio Bazán, 

Teresa Lascano and Graciela 
Canero. Since 2004 they had se-

veral solo and group exhibitions in 
Argentina, USA and Europe. Since 

2003 they have been living and 
working together in Buenos Aires.

www.chiachiogiannone.com

10:00 - 10:30 /// Chiachio & Giannone /// Leo Chiachio & Daniel Giannone, AG   

In 2018 a lot of exhibitions on the „grand old  
ladies“ in textile art took place: Anni Albers with 
Touching Vision at the Guggenheim in Bilbao,  
Magdalena Abakanowicz with Metamorphism I and 
II in the Central Museum of Textiles, Sheila Hicks 
with „Life lines”, Olga de Amaral with „Light of  
Spirit“ in Brussels, once more Anni Albers in  
Düsseldorf and at the Tate Modern.
In the year 2018 there were organised some well-
known textile exhibitions, a.o. the 6th Riga Textile 
and Fibre Art Triennial „Identity“, the Textile Art 
Biennial Contextile and the 5th Triennial of Textile 

Art in Bratislava. In all these exhibitions there 
also was fine art using textiles on show. The Lodz  
Triennial of Tapestry 2019 is explicitly looking for 
fine art with textiles!
To my surprise I could not find recent fine art ex-
hibitions including textiles like they took place in 
2017. We will have to see what is on show at the 
next Venice Biennial.
Again I wonder if this is a good development for 
younger textile artists as they still are not shown 
in the important museums. Will the textile medium 
just be dissolved into „art“?

9:30 - 10:00 /// Textiles in Fine Art in Europe /// Beatrijs Sterk, NL/DE  
        

Our intention in using the techniques previously 
reserved to the feminine gender and, in some 
cases, to the world of children is to rescue that 
is handmade craft/art and also to show that two 
men can enter this world with absolute free-
dom; two men, playing like children.
In our portraits, in which we used to be the only 
protagonists the image of Piolín (dachshund 
dog), our pet, began to appear.
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Reiko Sudo, born in Ibaragi, Japan. She 
completed postgraduate studies in Textile 
Design at Musashino Art College in 1975, 
then worked as Research Assistant in the 

Department of Textiles, Musashino Art 
University. In 1983 she helped found Nuno 

Corporation, where she has been Design 
Director since 1987. Since 2008 she has 
served as design consultant to Muji, be-

came a member of their advisory board in 
2016. She also serves as design consultant 
to Tsuruoka Fabric Industries, Steteco.com 

and elsewhere. Her textile works have been 
selected for the collections of the Museum 

of Modern Art New York, Metropolitan 
Museum of Art, Victoria & Albert Museum 

and many other institutions.
More information: https://www.nuno.com/en/

From his youngest age, the tapestry designer and 
Benedictine monk, Dom Robert, had drawn the 
subjects and patterns of nature. And it was through 
this indefatigable drawing that he found his artistic 
vocation.
In a myriad of sketches, harvested from dozens of 
notepads, he created his own original pictorial uni-
verse, which was transcribed into tapestries very 
early in his monastic life, thanks to his encounter 
with Jean Lurçat in 1941.
Based on detailed observation of the plants and 
animals in nature surrounding him, he recomposed 

Sophie Guérin Gasc, born in 1955, 
Architecte DPLG (1981) and of Cutural 

Heritage (1983), Doctorate in History of 
Art from the University Toulouse-Jean-

Jaurès with her thesis Henri Guérin, 
Stained-glass Artist, born in 1929, His 

Ouvre in the XXth century.
Since 1995, she has been in charge 

of the Henri Guérin fund (1929-2009), 
since 2004, of the Dom Robert fund 
(1907-1997). As director of the Dom 

Robert Association, she was involved 
in the creation of the Dom Robert Mu-

seum and the tapestry of the twentieth 
century, and in 2009, she created and 

managed the Henri Guérin Association. 
After 2015 she is responsible for the 

collections of the Musée Dom Robert, 
integrated into the Abbaye-école de 

Sorèze, dans le Tarn, in France.

11:35 - 12:05 /// Dom Robert, in His Gardens /// Sophie Guerin-Gasc, FR 

Austria owes much of its prosperity to the Alps and 
its pristine waters, enveloped in the grace of their 
pure source. As the watershed spreads out, it be-
comes waterfalls, ponds, and streams. The flow 
of water invites us to consider origins. People are 
drawn to rivers and streams, our souls drifting like 
water out and away from the source.
I drifted out of a small country town surrounded by 
nature. We lived each day in conversation with the 
natural world and the changing seasons, and I painted

pictures of wild flora and fauna. Although I even-
tually settled in textile design, I never lost my awe 
for and love of nature. Many of my project themes 
have related to nature, as in “Forest and Water” or 
“Waterplants of Bungui Pass,” and a number of my 
textiles feature nature motifs, such as mountains, 
winds, trees, flowers, and the flow of streams. This 
is the Garden of Eden, a way of finding harmony 
with nature, and this is where my world of textiles 
drifts about.

10:30 - 11:00 /// Watershed Weeds /// Reiko Sudo, JP

the world created by the hands of God. 
“This Nature so pure, so simple, which lies right 
under our feet, and to which we generally pay no 
attention”.
Thus, Dom Robert’s world depicts farm animals, 
horses and goats roaming freely, wild plants in 
meadows and pathside weeds, such as the umbels 
of wild carrot flowers, which seem to have held his 
attention at all times and seasons.
With his “prayer carpets”, was Dom Robert leaving 
the door to the promised Garden of Eden slightly ajar?

11:00 - 11:35 /// coffee break

11



Suzanne Ramses Wissa Wassef, born 
in 1950, is director and exhibition curator 

for Ramses Wissa Wassef Art Centre and a 
practicing ceramic artist. She is the elder 

daughter of Ramses and Sophie Habib 
Georgi. She became an active manager of 
the RWWAC after Ramses’ death in 1974.  

Suzanne invited and taught most of today’s 
wool artists, known as the “2nd Generation 

wool Weavers,” starting as 11 year old child-
ren. Since 1985, she curated many tapestry 

exhibitions in Egypt, England, Europe and 
USA. She holds a bachelor’s degree from 

the Institute of Social Studies, Cairo.
Ikram Nhossi, born in 1950, husband of 

Suzanne, is practicing architect. His interest 
lies in hot climate architecture and the 

knowledge of traditional building methods 
that has survived for thousands of years, 
which still can be of great value today in 

both its original form or as the basis for new 
development. Since 1985, Ikram has been 

working closely with Suzanne on the deve-
lopment of second generation wool weavers. 
He has curated many tapestry exhibitions in 

Egypt, England, Europe and USA and gave 
lectures at these institutions.
http://www.wissawassef.com/

13:55 - 14:15 /// The mysterious world of transformations /// Marta Kowalewska, PL 

Ramses Wissa Wassef Art Centre is the home of 
a unique experiment in creative weaving that has 
produced tapestries admired and collected by texti-
le lovers and museums worldwide.
The life´s work of its founder “Ramses Wissa Wassef”  
was dedicated to realizing the innate creativity of  
ordinary young Egyptian villagers.
“Human freedom never has as much meaning and 
value as when it allows the creative power of the 
child to come into action. All children are endowed 
with a creative power which includes an astonishing 
variety of potentialities. This power is necessary for 
the child to build up his own existence.”
In this statement, Ramses Wissa Wassef, eloquently  
sums up what was for him and still is today the heart 
of this unique artistic weaving experiment. The Art 
Centre at Harrania, not far from the Pyramids of Giza, 
has for the past 66 years been the setting of this  
remarkable undertaking. 

There, Ramses, architect, potter and designer, 
set up a tapestry workshop to be used by the local  
village children.
With neither formal education nor artistic training  
the children were introduced to the craft and  
guided from then on in a rather extraordinary way 
by three rules:
- “No cartoons or drawings.”        
- “No external aesthetic influences.”      
- “No criticisms or interference from adults.”       
Since Ramses’ death in 1974, Sophie his wife and 
two daughters, Suzanne and Yoanna, have car-
ried on the experiment. At present, 30 artists are 
engaged at the wool weaving, cotton weaving and 
batik produced at the centre. With the seeds that 
Ramses has planted, the experiment in creativity 
continues to blossom with each new season with 
the same spirit and philosophy maintained.

12:05 - 12:25 /// Flowers from the Nile - the Ramses Wissa Wassef Art Centre /// Suzanne Ramses Wissa Wassef & Ikram Nosshi, EG

12:25 - 13:55 /// lunch

Marta Kowalewska is an art 
historian and critic, curator, Chief 
Curator of the Central Museum of 

Textiles in Lódz. Curator of the16th Inter-
national Tapestry Triennial and exhibitions, 

among others: Metamorphism, Rebellion 
of the Matter, Christian Dior and the Icons 

of Parisian Fashion, co-curator of the 
exhibition: Textile Art of Lódz Profes-

sors. Co-editor of the book Weave Ideas, 
academic consultant of the exhibition The 
Splendour of Textiles and co-editor of the 

catalogue accompanying the exhibition. 
Author of over 70 articles, critical texts and 
interviews on the pages of the professional 

press and in exhibition catalogues. 
Co-author of the book From Tapestry 
to Fiber Art. The Lausanne Biennials 

1962–1995 Member of the jury of inter-
national exhibitions of the textile art.

https://cmwl.pl/public/informacje/marta-
kowalewska-kurator-16-mtt,92

Hardly anyone remembers that Magdalena 
Abakanowicz’s road to avant-garde pieces began 
with a fascination with nature. Growing up in provin-
cial Falenty near Warsaw, she spent time all alone 
watching nature, the mysterious world of transfor-
mations and the biological powers which appealed 
to all her senses. She formed objects assigning 
meanings, telling stories, staging performances 
and performing rites. She was fascinated with the 
multitude of organic structures that surrendered to 
her will. This interest in nature and biologism domi-
nated in her future artistic endeavors and prompted 
her to shift between forms. Abakanowicz’s art in the 
very beginning of her way was fulfilled by beautiful 
and semi-realistic forms of flowers, and fantastic

animals that showed an ideal world of nature. 
However, even later she did not cease to use bio-
logical inspirations in her activity. Very deeply pro-
cessed into abstractive forms, nature is still a key 
to understanding the artist. Even Abakans, one of 
her most recognizable pieces, were partly the illus-
tration of nature. In time Abakanowicz focused her 
attention on the human, but her admiration to a po-
werful and ideal world of nature was still present 
in her art. The most impressive form of her imagi-
nation is the design of a whole residential area in 
Paris which was the expression of Abakanowicz’s 
vision of a forest where people can live in relation to 
nature, the idea of Arboreal Architecture.
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Ismini Samanidou was born in Athens 
and studied in London at Central 

Saint Martins and the Royal College 
of Art. She now lives and works on 

the South Coast of England.
Her work has been exhibited 

internationally with solo shows in 
the UK and US and was included in 
the Most Real Thing at the New Art 

Center (UK), the Hangzhou Trien-
nial of Fiber Art (China) and Le Fil 
des possibles at L’Espace De L‘Art 

Concret (France). Her work is in the 
permanent collection of the Victoria 

and Albert Museum. She was the 
first weaver to be invited as artist in 

residence at the Josef and  
Anni Albers Foundation.  

Ismini is an associate lecturer  
at Central Saint Martins.

www.isminisamanidou.com

„In my mind‘s eye, I can already see all the“ blue 
flowers „and all the bruises of earth that shine in 
many places at the same time - a fleeting breath of  
„Garden of Eden.“
For years, the artist and cultural pedagogue  
Veronika Moos has been bringing form concepts 
and minimalist interventions into nature at the 
„fringe of the sea“. Sand, feathers, waves, foam 
- fragile, fleeting things that are exposed to sea 
breeze and tides and soon disappear – flotsam, and 
other things - are exposed to the wind and tides and 
soon disappear again – she stages poetically for the 
place and the moment. 
In 2014 she launched the project „Of the Blue Flower“. 

Veronika Moos, Dr.phil., Born in 1961, 
diploma from the Academy of Fine 

Arts, Mainz; Doctorate at the Univer-
sity of Cologne; lives and works as 
a sculptor and cultural educator in 

Cologne and France, Côte d‘Opale; In 
2014, project linen-from-the-blue-

flower was launched, where people 
provide a piece of soil for sowing flax; 
is meanwhile in possession of „orga-

nic archives“ from all over Europe, 
2017 exhibition „The Blue flower“ in 

the Haslach church tower.
www.textilkunst.de

14:30 - 14:45 /// Social Utopia - Land Art in Urban Space - the Blue Flower /// Veronika Moos, DE

Ismini Samanidou will discuss her broad ranging 
practice and working processes with examples of 
her portfolio ranging from works for exhibitions, 
commissions and industry collaborations in both 
small scale work and extensive installations.
She has maintained a long standing interest in pho-
tography as a way of seeing and thinking about the 
world: evaluating one’s point of view and perception 
of it. As she records the world around her these pho-
tographs become her memory, her story, a personal 
research project of observations of time and place, 
space and light. The information she collects captu-
res the impermanence and beauty of the everyday: 
the ephemeral, transient and incidental but also the 
relationship between the material and immaterial. 

The photographs remain as pieces of works in 
themselves or can become a starting point for a 
weaving, where the image is recreated in a new 
form and its essence expressed through material.
Weaving holds a fascination as an international 
language that transcends historical, political and 
geographical boundaries and brings together 
people of diverse experience and origin. Although 
highly rational and mathematical, it brings about 
a magical transformation of threads into a cons-
tructed surface. Something that didn’t previously 
exist is created: something that carries meaning, 
tells a story and gives a glimpse of beauty amid the 
everyday. 

14:15 - 14:30 /// Beauty in the Everyday /// Ismini Samanidou, GR/GB

It is a combination of land, dialogue, fibre ex- 
traction and an artistic search for clues. Fascinated 
by the beauty and multilavered facets of the culti-
vated flax plant, the artist has had flax planted on 
numerous pieces of soil all over Europe. 
Historical, exploratory, social and artistic aspects 
of the linen fibre merge in this project and focus on 
the potential of cultural plant for shaping commu-
nity and landscape in the centre. Meanwhile, the 
artist is in possession of “organic archives” from 
all over Europe.
Her artistic world of ideas remains imbued with crea-
ting spaces in which people and nature live together 
peacefully and respectfully, shaping the world.
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Observing a gesture, a tool, understanding an  
action, a machine in order to optimise and moder-
nise it. Modifying or adapting a component of a tool 
or machine to create a radical change: something 

Daniel Henry: The Daniel Henry Studio 
based in Belgium is a research and  

development laboratory and a textile 
producing workshop specialised in screen-
printing and finishings. It is well known for 

its innovation, mastery of a cross-section 
of techniques and its work in transforming 

materials.  During the 18 years since it was 
set up, Daniel Henry has worked interna-
tionally, with a wide range of applications 

(textile industry, prêt-à-porter, haute-cou-
ture, decoration, wall coverings, costumes, 

scenography, visual arts).
http://danielhenry.eu/

15:00 - 15:15 /// Gestures and Tools as a Fertile Ground for Creation /// Daniel Henry, BL

14:45 - 15:00 /// title not fixed yet /// Annemieke Köster, NL

daring, quirky or original. Traditional techniques 
and know-how need to be renewed.
Pushing to the limits, staying creative, never beco-
ming complacent and keeping an open mind.

15:15 - 15:30 /// Mind and Touch /// Lia Cook, USA

Lia Cook is the recipient of numerous 
awards including the Smithsonian Artist 

Research Fellowship and an Honorary  
Doctorate from California College of the Arts. 

Her works are in the permanent collections 
of the MOMA, NY; Metropolitan Museum of 

Art, Minneapolis Institute of Art; Art Institute 
of Chicago; Cleveland Museum of Art;  

Smithsonian Museum, Washington DC;  
The National Collection, France; Museum 

Bellerive, Zurich; Fine Arts Museums of San 
Francisco; National Gallery of Australia;  

Zhejiang Art Museum and the National 
Silk Museum, China. Cook’s work has been 
included in many museum shows and solo 
exhibitions worldwide. She is Professor of 

Art, Emeritus, California College or the Arts.
https://www.liacook.com/

The lecture will include a quick overview of early 
work and its influence on the development of her 
most recent work. Lia Cook is a Berkeley-based vi-
sual artist whose practice combines weaving with 
painting, photography, video, and digital technology 
to explore the sensuality and materiality of the wo-
ven image and the emotional connection to memo-
ries of touch and cloth.
Working in collaboration with neuroscientists, her

recent research centers around the nature of the 
emotional response to woven faces using both the 
neuroscience laboratory and behavioral studies 
done within exhibition space itself, often folding 
the collected visualized data back into her wea-
vings. Her work also investigates the relationship 
between neurological brain structures and woven 
structures weaving them together in unexpected 
ways.
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15:30 - 15:50 /// coffee break

More details will follow.



15:50 – 16:00
World of Wearable Art  - Susan T. Avila, University of California, Davis, USA

Wow!! That is the typical reaction one has after seeing the World of Wearable Art (WOW) performance in Wellington, New Zealand. This annual competition blurs the bound-
aries between fashion, art, and costume. Unlike other wearable art exhibitions or fashion shows, WOW is more than just a visual event.  Music, lighting, and choreography 
provide a dynamic, narrative thread for a performance extravaganza where the body is a moving armature for textile art. As a 2018 finalist, I participated in this remarkable 
event; in this networking session, I will share my experience and introduce several of the WOW artists and designers.
www.worldofwearableart.com

16:00 – 16:10
Indigo: Time Made Visible - Linda Brassington, artist, researcher and lecturer, UK

The traditions of indigo dyeing represent a ‘Garden of Eden’ in the world of textiles. My research is examining intangible cultural heritage in contrasting sites of practice in 
Central Europe and Japan. It is questioning how traces of past activity are revealed in the workshop, how empty space can capture a sense of lacunae as a hiatus in time, a 
point between the past and the present. This presentation reflects on the vulnerability of craft, and demonstrates how a ‘paradise’ of textile heritage can become a ‘desert’, 
a microcosm of memory embedded in the surface and structure of its buildings.
Linda Brassingtons practice is focused on indigo in resist-dyed and printed textiles. Following an extensive career in art and design education at the University for the 
Creative Arts at Farnham, she is undertaking practice-based doctoral research in resist dyeing, exploring metaphorical and performance meanings in modern and con-
temporary cloth. Her work has been exhibited worldwide.
www.axisweb.org/p/lindabrassington

16:10 – 16:20
The Aural Textiles Project - Cally Booker, UK

Textile design typically takes inspiration from visual cues to the detriment of our other senses. Here we will describe how textile practitioners from across Scotland have 
been working with scientists and researchers to develop new woven, knitted and screen printed textiles inspired by the sounds around us. The work of the Aural Textiles 
collective culminated in an exhibition in Forres, Scotland, and has now evolved across countries and into other (non-textile) disciplines. In this presentation, we will share 
information about the process and outcomes, and invite discussion of these.
www.auraltextiles.com 

16:20 – 16:30
Future Bio-Arctic Design Project (F.BAD) - Ritva Jääskeläinen & Jenni-Liisa Yliniva, University of Lapland, FI

F.BAD project combines natural sciences (Natural Resources Institute Finland), technology (University of Applied Sciences Lapland) and textile design (University of 
Lapland). We search for natural, non-toxic alternatives as well as harmful, synthetic chemicals used in the textile production and aim to create naturally smart textile 
prototypes, with e.g. insect repellent properties. We experiment with Jacquard-weaving, knitting, natural dyeing, digital and screen printing to combine plant-based active 
ingredients, like aromatic oils, from Northern Finland with textiles. Design of textile prototypes is inspired by Arctic nature. E.g. microscopic images of the plants used for 
research provide interesting visual motives for weaving and printing.

16:30 – 16:40
TAU – The future woven in textile „Human hands and technology“- Yuka Kawai, Tama Art University, JP

Tama Art University was founded in 1935 in Tokyo, Japan. Under the principle of the university, “Freedom and Will”, we have developed textile education working toward to 
diverse creativity. Japan is one rare case of a country in which dyeing and weaving culture by traditional procedures coexists with cutting-edge textile technology. Aiming to 
communicate this characteristic from Japan out into the world, we aim to foster excellent designers and artists engaging in activities in textile field and beyond. We discuss 
the role of textiles from different social perspectives, and implement hands-on learning through joint projects involving academic, business, and governmental circles 
within the international community. This session will introduce TAU Textiles, spotting light also on the current students and graduates’ achievements; and by sharing the 
information I would like to facilitate exchange and networking among artists and designers for future activities.
http://www.tamabi.ac.jp/english/dept/td.htm

16:40 – 16:50
NTA – Visions for Nordic Textile Art Now and in the Future – Elisabeth Brenner, SE

NTA – Nordic Textile Art has since the foundation of the association in Bohuslän Sweden in 2006 worked to strengthen and expand the Nordic network so that textile artists, 
textile designers, curators, writers and people interested in textiles can connect. From being a primarily Swedish dominated organisation, the NTA board now is made up 
of members from Norway, Finland, Iceland, Denmark and Sweden. Having representatives from all of the Nordic countries has always been a goal, which has now been 
realized.
Meeting in person is especially important at a time when much networking takes place in the virtual world. For this reason NTA arranges a meeting/convention every year 
in one of the Nordic countries.
In 2017 one of NTA’s visions was realized. NTA was an important partner in a cooperative  venture with the Textile Museum Borås and the European Textile Network (ETN 
), in planning the international event: CROSSOVER Borås 2017,  the 18th ETN Conference, a major and spectacular event for NTA, ETN and the town of Borås.
In 2018 NTA, along with other textile organisations in Europe, was invited to the conference: ‘Building Bridges’ for brainstorming about textile collaboration in Europe and 
the future of the ETN. An important event with discussions and brainstorming about the importance of international cooperation, including on the textile front.
The future of the NTA looks bright, with major events, exhibitions, and new events which it will have  been involved in from the outset.
www.nordictextileart.net

16:50 – 17:00
Weaving Communities - Further Growing Dunedin’s LOOM ROOM – Christine Keller, NZ

Christiane Keller started 2013 to teach loom weaving to the interested hobbyist. The first class was run with five paying people. Classes are now run in four parallel classes 
with between four and ten students each. Salvaged and refurbished looms from at least two New Zealand Polytechnical institutions are part of the LOOMROOM’s equip-
ment. The loom count is above 45, students range from ages 4 to 78.
Dunedin’s LOOMROOM receives very little public funding from the Dunedin City Council and is privately run by Christiane Keller. After building her new Studio in 2018, 
she now has 6 floor looms installed. The independence of formal organisations while difficult at times has enormous chances to build something special. The fees are 
affordable; students do not work for marks but for the fun of working together, learn with and from each other and gather skills. The LOOMROOM aims at supplying the 
infrastructure for people to make objects and to make sense. To make work more local is part of the trend towards the aim of building a sustainable future.
„...if I believed in money as the only measure for wealth, the LoomRoom would not exist today. I believe it is time we start to measure community, environment, skill level, 
well being and beauty. I feel richer being part of this project.“
https://christinekeller.co.nz/

15:50 - 17:00 /// Network Sessions, part two

15

17:30 /// general assembly

19:30 /// conference dinner



Thu, 1 August 2019: Linen & Blueprint tour, 09:00 - 18:00 (optional)

On this day you can immerse yourself in the rich textile 
culture and production of our region. You will be picked 
up at 9am from your accommodation and see two wea-
ving mills in the morning, one of which specializes in 
classic linen fabrics (www.vieboeck.at). Afterwards we 
visit a traditional blue printer (http://www.blaudruck.at) 
as well as a modern company, which specializes in the 
production of technical textiles (http://www.haberkorn-
textiles.at). Finally, a visit to the Museum of Dyeing in 
Gutau is on the programme (www.faerbermuseum.at). 
The tour ends at 18 o´clock in Linz at the main station, 
where you have connecting trains to Vienna and many 
other destinations.

Fri, 2 and Sat 3 August 2019: Post-conference in Vienna (optional)

The Austrian capital is rich in museums, interesting 
studios and companies with textile content. ETN mem-
ber Veronika Persché will take you to well-known and 
lesser-known places in her hometown and put together 
an interesting programme: a guided tour through the 
company Mühlbauer a traditional Viennese hatter‘s 
workshop (http://www.muehlbauer.at), a visit to the 
Museum of Applied Arts (http://mak.at/en/) as well as 
an Indigo tour through the newly opened Welt Muse-
um (https://www.weltmuseumwien.at/en) or a stroll 
through a designer district, in which new shops and 
workshops have settled. 
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PREVIEW OF THE EXHIBITIONS

Garden of Eden – group exhibition at Castle Neuhaus  
In the course of the ETN Conference, tenders for an international group exhibition on the topic „Garden of Eden“ were invited, which will show the 
works of contemporary textile artists. A total of 452 submissions were received, from which a panel of experts selected the best works.
The selected works are very different in terms of the techniques and materials used and deal with the „Garden of Eden“ in very different ways, 
resulting in a diverse view of the subject. In addition to the juried works, some well-known artists were personally invited to participate in the 
exhibition. The exhibition will open up a broad overview of current trends in the field of contemporary textile art and will present a total of 90 works 
by artists from 34 nations.
A visit to the exhibition will also be worthwhile because of its special location: Neuhaus castle is an impressive building high above the Danube. 
The narrow, four-storey section of the building from the Gothic period, fascinates with its atmospheric rooms, and not least because of its unique 
location overlooking the meandering Danube and the foothills of the Mühlviertel, a place that enchants and lets the time stand still.

The location Castle Neuhaus. Photo: Textile Kultur Haslach 
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Where flowers bloom – solo exhibition of Tanja Boukal at Gallery „Heimart“ in Neufelden

The Austrian artist Tanja Boukal deals with human dignity in her works. Social relevant and political explosive questions that revolve around the 
issue of exclusion, are processed in a variety of textile techniques and direct the eye of the beholder on another aspect of the theme „Garden of 
Eden“.

Detail of the serie „Where flowers grow“. Photo: Tanja Boukal 

Before Cotton - Japanese textiles at the old Church Tower in Haslach

What kind of fibres did the common people of Japan use before they could afford cotton easily?  The answer lies in the wild trees and plants that 
grew in the mountains and in the fields. Marvel at exhibits from the collection of Gallery Kei from Kyoto. 

Detail of „Topogravity“ by Jutta Kohlbeck. Photo by the artist

7th European Quilt Triennial at the Textile Centre Haslach

This high class travelling exhibition covers a wide range of techniques, concepts and themes, providing an interesting insight into the contemporary 
European quilt scene. The jurors have selected 41 exhibits from 11 European countries. 161 works having been submitted.

Old Japanese garments made out of plant fibres. Photo: Gallery Kei

marga persson ‚from paradise‘ woven and drawn – solo exhibition at Galerie Gwölb, Haslach

This exhibition gives an insight into Marga Persson’s textile and graphic work. The tapestry artist, born in Sweden and since long living in Austria, 
has been the head of textile studies at the Art University Linz for many years.

Photos: Marga Persson

Gina Ballinger „Art of the stitch“ - solo exhibition at Gallery Hain, Haslach

The Californian artist lives in Austria since 1970. Gina tells her stories in the form of small-scale embroidery. Her work is inspired by the writings 
and scores of the artist Carmen Ramirez, as well as the unique illustrations of her late husband Erich Ballinger.

Photos: Gina Ballinger
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TRAVEL AND ACCOMMODATION

TRAVEL
Haslach is located in the north of Austria, close to the Czech and German borders. The nearest airport and train station is Linz. It is also possible to 
fly to Vienna or Salzburg. There is a direct train connection from Vienna airport to Linz train station which takes about two hours. From Linz it takes 
you about one hour to get to Haslach. We organize several shuttle busses that bring the participants from Linz to Haslach and back.

ACCOMMODATION
We did a pre-reservation in two accommodations of different standard in the area. There will be shuttle busses bringing the participants from the 
accommodation to the conference venue and back.

More information & registration: www.gardenofeden2019.org
Deadline for registration: 15 June 2019

www.etn-net.org www.textile-kultur-haslach.at www.textiles-zentrum-haslach.at

The conference logo shows a detail of the tapestry ‘Magnificat’ by French artist Dom Robert. Courtesy of Abbaye d’En Calcat, collection Musée Dom Robert, Sorèze, FR

                                                                                                            
Garden of Eden Team

Textile Kultur Haslach
Stahlmühle 4

A – 4170 Haslach an der Mühl
Tel: 0043/7289/72300

info@gardenofeden2019.org

organized by:

Cost
The cost of the conference consists of a basic fee and extra costs for optional  offers.
Basic fee for ETN members*: 195,00 €
East European (non EU) ETN members: 120,00 €
Basic fee for students up to an age or 30 (members or non-members): 100,00 €
Basic fee for non-members*: 295,00 €

* To become an ETN member please 
   contact Lala de Dios/ES, president of ETN: 
   etn@etn-net.net
   individual membership: 58,00
   institutional membership: 111,00 €


